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Yer arrivel

MAFTERLINCK,

in Americs,

y

volves the freedom of women.

| f@&ﬂ mesting Mme. Maeterlinak ghe

reoeives you with a graclousness, with e

polse, that indleais her as 4 woman of
thonght, & waman svho will not utter the

egtch ph_rm_se and who takes a lnrps view
of life. She is feminine, yes; but ghe'Has

elnee|
|
h:‘LH”

found it advignble to become em-
phatic on many poeints,, But the
most emphatie is that which. In-

.Mme. Maeterlinck Argues for the Equality
of Sexes---Refuses to Discuss American
. Woman Until She Has Known Her.

Is the only way to be esgeritially fres T
admire that woman who is able to be free
even amid a lifs of absolute convention,
if ghe has a spirit large enough to ses
bevond the econfines of her own life. I
often see women who ere most unhappy
in thelr llves because they prétend that
they have no Hberty, and 1 have for
tunately been ahlé te counsel them and
to influence them morally. Tven though
there was nothing In thelr materinl lives
which might be changed on the instant,
still they might be happy were they
given a larger horizon, In opder to de-
tach themseclves from their egolsm and
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MME MAETERLINCK

Ll
»

#rown ioto the waya of broad utterance.
She has efthuslasm, but it is the en-
thuslasm of spirit. For a Frenchwoman
ghe 15 surprisingly calm and fres of
gesture.

ghe cama down from her rooms at the

«~ Knickerbocker a blue and white end gold
study, in a scarlet robe with a hood of
the enme color. Outwardly she is foll of
contrasts—a lttle theatrleal, but none the
less commanding. ‘Her nose is sharp aud

“long; that ia why bher pictures always
ghow bher with her head thrown baelk.
Her mouth, over zed, Is moblle with
qulekly changing humoz, Her steel gray
eyes are penstrating: they watch you in-
tently whils she tulks, and they are ex-
pressive of her feeling. She is of middle
helght and inclined to be stout. But she
earries herself with grace, and the totsl
{mpression is the fmpression one hae-afites
reading “Monna Yanps" Mme Maeter
linck is Maeterlinck's New Wom#n,:

One wants to ask her the true signifi-
ecance of the dlamond ehe wears In the
middle of her forehead, or 1o see whether
ghe would not tell the real history of the
leopard skin coat she wore when she firsi
inded in America. But soon realizing

_ how near 1o the concept of Maeterlinek's
. feminine point of view she was one feels

imipelled to ask her whap that ‘New
Woman was, And {t was.not a difSeult
task, for she warmed to her subject and
hecame deeply serions

Her Favorite Play.

She approaches the subject of the New

Woman through “Ariane ot Barbe-Bleuve."”

" “That is my favorite play,” she said, “and
why should {t not be, when Masterlinek
100k me for his model? Ariane resembles
me in every way, in thought and in ac-
tion, absolutely;”” She smiled. *And net
“puly that, but a great part of the, play
was founded upon my nove! ‘Le Cholx de
In Vie'
book in Amerlea, you say? It is founded
wholly upon my own life.”

“Would you esll ‘Ariane et Barbe-
Blene' & suffrage play?" she was asked,
geeing that in England it had heen used
as propuganda literature,

"Not exnctly a drams for suﬂ’rﬁ(g:ettea"‘
Mme. Maeterlinek answered. “Granting
that the wnderlying iden of the pléce &

1 symbolic, one can driw from It whatever

one desires, There is in it a symbol of
liberty and independence which are higher
than life iteelf.” This Is the keynote to
Mme. Maeterlinck's whole thought. She,
separstes the exterior life from the in-
terior life, and for her there is something
phove life—something which is cuil(d. the
spirit
Y“Ah, suffrage! I knew you would ask
me about that. Most ecertainly I belleve
that women should have It—not only
,some women but afl women. Why
should they not possess the right to vote
and to‘participate in all of the politieal
‘and 1 questions that Involve. their
conntry? Buf,” she addad, in answer 1o

a query as to the mauner In which wamen|

shonld show thelr Interest in public af-
falre, “though I belleve that women
ghould be as interested in puoblic affsirs
g8 men, &till it is evident thif the matter
fnvolves Epecldl aptitude. - If & woman's
character Is spch as to demand getivity
of this sort, then she should be.privileged
to satisfy it. But as for myself, T have
no specin]l aptitude for  public life”

Believes in Freedom.

“When I say that T balieve in freedom
for women"—3Mme. Maeterlinek leaned

forwnrd In her chair to show the Intent-

pesa of herjargument—"1 understand by
Mthemorﬂmm«u- afthasptrlt. That
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Not many people Enow of this|

to take part in a lifs larger than their
own and geparate from thelr own ex-|
istence. That, to my mind, Is the free—l
dom which will inevitably lead to happi-
neys," t

“Ti seems to me,” Mmes. Maeterlinck|
eontinued, “that the edpeation of women
shoild always tend toward a profession.|
My experience tenches me that material|
ocenpations are extremely hyglenie—ex-
pressly hygleniec for thought. But, if
one is looking for renl freedonreone must
éxperience the activity™i6WalT that fred-
dom. Freedom cannet be given; It has
to be won, “That is, one has to go
through the mill. Yet edueation might
bring the results quicker. It ls a very
difficult question to solve, how far a
young girl should be glven a Iknowledge;
of life for the purpose of galning inde-
pendence. 1 do not think there is a form
of edoegtion which will glve a certain
result.,  Were that the case [bera she
langhed] it would bhe too heautiful, If
rthie gubject of freedom could He reduced
to an exact sciance, arithsan-ernct edu-|
cation for its accomplishment, would not!
humanity become very rapldly overpro-

“What effect will this fresdom have
on married Hfe?"' she was asked. Mme.
Maeterlinck was expecting this gnestion.
Her logleal mind Is gulckly resaponsive,
and her answers are not slow in coming,
hough wsevernl times whe Jooked into
sphcs, n spuce fAllad with the nolse of
Brogdway below.

“The imdependence of woman will have
an Invigorating efr‘ect on married life,"
she egald, slowly, as though measuring
her words, “because ~all life will be
xi.‘rangthened by it, and by the new force
which will e given her, If in & ‘woman
there ba infused the ldea of moral lib-
erty and Independence,  thers loglenlly
follows a new fores of loyalty and of
truth., T helieve that every union which
is founded upon such fruth, opon such
understanding, adds to the solidity esnd
forea of Hfe, The greater part of the
timre, that which brings sbout the most
unhappy consequences in marrded life is
the He, and“lying nedrly always results
In fear and in & lack of confidence be-
tween hushand and ywife”

“But," it was odbjected, “since mar-
ringe lina binding obligations, according
to the comventlonal idea, in what man-
ner shall a wife assert her freedom?”

“As for that” exclaimed Mme. Maeter-
linck, “there Iz an essential priaciple
which I find to be outside of soclal cus-
tom. This principle is the possibility of
winning life,. What do 1 mean by that?
Let ma sce. T find that a wife who Is
&ble to cater to ber own needs merits
the esteem and respect of her hushand,
In consequence she cnltivates a form of
independence which la salotery to them
both.  And in this munner she becomes a
true companion to her husband. ' They
go on thelr way In Jife fesling them-
selves to be companiona of equal foree
und value, who owe to each other recl-
procal esteem and respect. It is most
unfortunate when we think that in gen-
ergl the young girl is pearly always
something to be booght. It is sad to be-
lieve; though it be nope the less true, that
she remmiing pbsolutely subordinated to
the husband who supplles the material
support. This condition is insurmount-
gble, 8o lopg as the Torm of our society
sanctions such inferiority. My resson-
Ing may be econtrary to general opinlon
but it is Impossible for me not to eay
what I meésn, and I am thoroughly sin-
cerp about the matter,”

Her volee became emphatie during this
answer, but it soon chianged to humorous
tact when ghe was ssked whether she
hkad formed an opinion of American
WOomBH,

#A%," ghe gald, smiling, “it s Impossi-
ble for me to have formed a judgment of
Amerlean women, T have heen ‘such &

‘all those wrlters who take = fiying glance

|to-day to sing at Mps. Ogden Mills', bt
(from the llitle I have seen of the city I
should say that 'in New York there is

un at the mention of 8t Wandrille, the

'lexecrable in France, Many people langh

not serfonsly tell the readérs of the Hen-
ALD what T think™ f

Then followed a bit of advice which
it would he well if some well know=
travellers to America wounld take t#
themselves,

Can't Judge Americans,

“I have no opinions of America, only
impressions," Mme. Masterlinek contin-
ued. "“Brt who would not be symmpa-
thetle with women such as I have met
here who come toward me, strong ad-
mirvers of the work of my husband? Nat-
urally, that fs the direct road to my
heart.” Now, heie is the advies to Mr,
Wells apd Mr, Banmett and Mrs, Ward,

at America and think they know it 1
belleve that one should live at lemst
year in a country and share in jta life
befors one has e right to give an opénion
of any worth. Don’t you agree with me?”

She turned to spenk to her secretary
land though ler time was limited one
jcould ses that Mme Maeterlinek was
{interested. She is a woman of tact of
executive abllity. Never once &id she
falter in giving directions, and then she
returned to the topie ns though there had
been no interruption. She is used to be-
ing interviewed.

“Of course,” she continued, “those who
come to me come only tp &pesk to me on
the surface; they show nothing of what
|f.hey really are. But there is one thing
that I know, and I am sure that the rest
of the world knows, without having to
come to Amerion to learn it, and that is
that they admire above all things the
education whish is glven to the young
American girl. She seems much more
interesting’ and much more ound than in
|other places.

New York and Boston.
“People have asked me countless times
whether I see a difference hetween New
York und Boston. 1 only came here

always movement, a Dervouns temnsion
which is totslly lacking in Boston, Ah["
@he exclnimed, her whole face lighting

old Benedictine monastery which Maeter-
linek hought for his Rouen wife, “there
is no comparison between the city and
the country. At the Abbey I have the
silence, I hava my regularity of work, 1
have my solitude. Then I can study and
practise."

“And that involves both singing and
acting?' it was suggested. ‘“Which do
you prefer?”

“They are so different that it is dif-
cult to make a choice. Besldes which; 1
am |oterested in both, and that shows to
a certain extent that I have no special
preference. But the pleasnre one de-
rives from each {s quite different. Flay-
Ing & part is much more af an Intellectual,
of & mental pleasure, and in singing the
phyeical gensation is greater. In lyrical
exaltation one gives forth something that
defies the mind—eall it a force of nature,
The two are guite opposed as far as the
artist's pleasure is concerned.”

No. it is impossihle to take Mme, Mae-
terlinck away from the philosophiesl
point of view. &She is too much a part of
Magterlinek for that. Why, she even
uses his very terms sometlmes, While
ghe was speaking on the subject of edn-
cation for women he declared:—"The
word ‘education’ embraces everything
that concerns life—as much the life ar-
tistic, intellectual and moral as the life
interieure gnd the life exterieure.”

The Individualist.

BEvidently Mme, Masterlinek, the indl-
vidualist, finds herself too closely identi-
fled with the fame of her husband. 'Or
it might be said that she is anxious to
be measured by herself. 'The actress, for
instance, would not Hmit herself tw one
drametist.

“Y shall play whatever I ke, It is not
beetuse ‘Maeterlinck is Maeterlinek thai
I interpret bim,™ she deeclared, “but be-
cause I find In him what I prefer, and
even before I knew him X had a preference
for his work

For a second times Mme Masterlinck
ghowed herself to be & Frenchwoman; her
gestures quite escaped her. The first
time was when she was ssked whether
she cared to write.

Love to write?' sbe exelaimed. ‘Pas
sionately!” and there was a true ring of
enthusiaem in her volee. But evidently
in her literary attitude she Is in accord
with her husband, who has not yet given
to us in this day of ultra-modesn dscus-
sion on the stage any play which is
strietly modern in outward.condition. On
this polnt Mme. Maeterlinck's interest
was aroused, especially® when she ap-
proached the subject of Brieux, whose
published plays have just been debarred
from the New York Public Library.

“L think that Brieux's plays are very
interesting ns theses—healthy in their
human and social point of view, but from
the polnt of view of art they are not even
literary. I regard them as interesting
documents of humanity end of positive
life.”

And wo while one goes to the Enicirer-
bocker Hotel to talk with Georgetts Le-
biane, the actresd, one comes awey with
the iden that if her hushand is the philos-
opher of the feminine she in her person
is' the epitome of that philosopher. And
on parting she volunteered this:—

“Let me say,"” she declared with much
spirit, “how much I like the way In which
Americans conduct interviewa  You ques-
tion me upon the most intefesting things
in life. I have such respect for that meth-
od of reaching & person—=a method guite

at the American habit of rushing for In-
terviews, but I find, on the contrary, that
they are handled in such a serious fash-
ton. I delight in them. For I have not as
vet been embarrassed by such foolish
qnestions as what is my favorite color or
as to the hats and the shoes that I wear
and a thousand other foolishnesses."”

She aays farewell cordinlly, and one felt
rather grateful that nzither the diamond
nor the leopnrd skin coat had been

short time in this country mtlw i

dragged in,

reverts to the strong, simple lines of tha

primitives. Indeed, Mr. 8terne appears to
derfve some of his inspiration from Man-
tegna, of whoee “Parnsssus” In the Louvre
he made & study early im his career and
ineludes it {n'the present show. The draw-
ing entitled “The Dance" two female

TomyRAIT By BEN ALL AASEIN

i M.ass MargeriE:. CURTLS

NE. of the divislons in the show
which the Architectnral Leaghe
of New York opened yesterday in
the American Tine Arts Gals
leries is the Decloux collection of
decorative designs, executed In
France in the seventesnith and sightesnth
centuries. The collection, or-rather forty-
one drasyings from it, is loaned by Miss
Hleneor Hawitt on behall of the Cooper
Unlon Museum. Among the drawings 1s
n tapestry design, gay with gariands and
wregths of many colored Howers, trophies
of the chase and detalls of animal life,
reminding one of “Chantecler," with the
peacock, the dog, the pleasant and the
fox.

This drawing is peculiarly Interesting
because of a tapestry owned by Mm El
bridge T. Gerry and once in the posses-
gion of Chancsllor Tivimgston. The tap-
estry appears to have heen woven from a
Louis XVI1. design so like the one in the
Decloux collection that It seems as If it
were the design for the tapestry itself, or
at least came from the hand of the eame
artist.

Many mural decorations and much
gculpture are in the exhibitlon. The
sculpture includes, besides examples in the
model or cast, severil photographs, among
which is one of the fins goldiers’ memorial
to be executed by Mr. Augustus Lukeman
and eset up in Somerville, Mass. .

O sticcessful has been the exhibition
of esrly Spanish masters in the
. Bhrieh galleries, which specinlize en-
tirely in old masters, that the show is
to be continued.
way, are helieved to be the first in this
ety to have held an exhibition of ancient
Spanish art. They heve been especially
successful in securing fine Zurbarans, |
not only for this exhibition, but pre-|
viously. The 'Carthusian Monk,” by |
Zurbaran, which the Messry, Ehrieh sold
to Mr, Archer M. Huntington, is now in
the museum of the Hispanic Boclety.
“A Btudent of Balnmanca,” ‘which Dr
Boda charseterized as “a Zurbaran near-
Iy as fine s a Velasques,"” is in Mra
(Gardner's wcollection in Bopston. The
Zurbiirang in the present exhibition are
four in number and lnclude a striking
canyas, “A Syint of Seville,”! a porirait
no doubt of one of the ladies of Seville,
but painted in the gulse of a salnt, prob-
ably Bt. Agatha, because the Church
frowned on portraits. Besides the Zur
barans there are fn the exhibition no
fewer than twenty-gix Spanish paintings
of the sixieenth, seventeenth snd eigh-
teenth centuries, the earliest two being
a “Madonna and Child” by Luis de Mo-
rales and a portrait of Isabella Clara
Eugenis, Infanta of Bpain, by Alonzo
Coello. Both Greco and Goya are rep-
resented by two pletures and Murillo by a
#(hrist Bound ™
HE gallerles of Messra. Hugene
Glaenzer &' Oo., vsually devoted to
. old masters, fins examples of the
Barbizon school and Barye bronzes, are
devoting space, beginuning to-morrow, fo
an exhibition of portraits by Mr. Ben
All Haggin The exhibition Includes
gome of his most striking work, partly
of soctety people end partly of the stage.
Among the canvases s his portrait of
Miss Marjorle Qurtls, which had a con-
spicuons place in the recent exhibition atly
the Natlonal Ag¢ndemy. Thers are piet-
ares of Mra, Fdward H. Dejafield and
Mrs. Leo Hverett, besides three sketches
of the artist’s daughter. Miss Kitly

o

Gordon, Mlle, Rita Ssochetto, Mr, J. H.
Benrimo and Mr. Otis Skinner in his
“Kismet” réle, also are represented, Mr.
Heggin's portraits are “stunts™—and ef
fective ones, '

LI who falled to take advantage of
the opportunity to see the wonderful

These galleries, by the1| loan exhibition of old masters in the

galleries of Messras. Enoedler & Uo.
shoild regard the fact that the exhibition
cloged yesterday almost as a tragedy.
for a chance to see such a eollection of
masterpieces comes, if not only once in &
lifetime, at least only once in many years.
Asida from the beauty of the paintings,
the early English school was represented
{n such an extraordinarily fine wey that
what the average art lover is obliged to
learn from books could be studied in these
galleries face to face with the palntings
themgelves. Nor was the ‘exhibition de-
voted to the early HEnglish school alone,
for its clou was the marvellons Velasquez
portralt of Phillp IV, the “Parma Velas-
quez,” owned by Mr. Henry C. Frick
M in their galleries a large Daubigny,
a soenk on the Oise, the.river ion
which he drifted in his housebont and
painted the charming scenery. This plet-

BS8RS, Beott & Fowles ars showing

bank with trees crowning its higher slope,
The canvas Is #ich in greens, and over it
all rests & sense of perfect calm and un-
disturbed tranquillity. In the seams gal-
leries Is & noted Israels, the large picture
entitled “A Poor Man's Harvest.” A fine
Digx, also here, is a scene in the Forest of
Fontaineblesn, oaks with eoft light effects.

N the Berlin Photographie Company
l cilleriea Mr. Martin Birpbaum hes ar-

ranged an exhibition of drawings, paint-
ings and etchings by Mr. Maurice Hterne,
The drawinge include the sketeh for &
friczs, entitled “The Harvest,"” which is
to go into the Florentine residence of Mr.
Charles Loeser.

“post-impres=ionlsm, and yet you see
it uﬁnwa}'ammightchan.cwr!ulb.
Bterna's work. For it !s a fact that is
post-impressionism is pushed so far that
in sueh paintings as “Morning," “Alter
thte Bath” and “A Woman Undressing® it
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nudes, bas undoubted movement, verve and
what may ba describad as fleshly grace,
while the portrait deawings are remark-
able for their forthright qualities, which
also characterize his solltary bronme.

N-LATOUR 18 represented in

an important exhibition in the C, W.
Erauschaar galleries by no less than
elghtéen characteriatic works—a large
number of Fantins to be brought into one
ehow end representing active search and
enterprise on Mr, Krauschaat's part. “La
Tollette,” “Baigneuses” and “Jeune Fille
at "Amour”™ show the soft, delicats tones
assoclated with Fantin's work. A “Re-
posge of the Holy Family,” while more def-
ipite in line, still remains a capital exam-
pls of rational impressionism. A tender
lght rests over this tranquil sceme from
|Seripture. “Die Walkiirs" la ons of the
originals from which the artlst did his
series of Nthogmaphs on subjects from
Wagmner, Bchomann and Berlioz. By Cour-
bet thers are in the exhibltion five dis-
tinguished palntings—the “Chatean de
Thillon,” “Btretat,” “Borde de ln Rivitre®
“Le Raolssean du Puits Nolr” and “En-

where he painted his pictuu now in the
Louvrs.

OORONAL" is the titls of one of
Mr. Arthur P. Davies' pictures in
the Macbeth gallery. The picture
is most postle, It represents a tall, slen-
der female, nnde, with chestnut halr in/

tapestry effect, aguinst which the figure, )
althongh soft and dellcate in outline and
treatment, gtands out in relief. The tones
aré brown and blue.

NOTHER exhibition of Grand Can-
Aroﬂ pictures opens during the coming

week. It will be beld in the S8pedecor
gallerles &nd consists of pictures which
have been painted during the last eouple

virons #*Omans,” which last is the placs|!

long braids falling to her waist, She {
stands In a landecape painted in blurred

tive of Virkinia, who, however; Hns & stu-
dio in New York. Tlie exhibition consiste
of fourteen large canvnses, ten smaller
ones and twelve sketches. Among tha
paintings is a large sunset effect which
was greatly admired by Mr. Thomas
Moran, o veternn-among American artists
and ome of the first to paint the eanyon.
AMr, Snedecor has pictures by Me J. Al

Mohlte, Mr, Aloysins (' Kally and others
in his gallerfes. '

HE Reinhandt galleries have recemt-
TI::r acquired one of Mr. Geprgs De

Torest Brush's Indign  pletures.
Thesa pictures, dating from an early pe-
rlod in Mr. Brugh's earser, not so sarly,
however, but thet he was already doing
strong and effective work, are rare and
diffieult to obtain. The pictore in guoes-
tion is ane of the best of the Brush Indian
series. It Is the “Sioux Warrior,”” an In-

short and is gazmg over the plain. Itis s

stolidly palnted picture of great strength,

summing up the romance and tragedy of

a vanishing rice, It dates from 1882,

P/l ing required the space in their bufld- -~
ing formerly oecipled by Mr. Hd-

ward Brandus, that dealer has removed

ESSRS. ALAVOINE & CO., hav-

| his galleries to the Windsor Abeads,

where lie has been able to olitain ampls
space and fine light. Among his paint.
ings is & collectibn of Barbizon plotures
from the (leorges Perit galleries. D
Panl Merseli, who is n szoh-in-law of
Mons. Sedelmeye=, also has brought to
these galleries a ecollection of Itallan
and  French “primitives a8 -well as o*
Duteh and' Flemisl old masters’ In ad
dition to these he has with him Rem-
ney's notahle portralt of Mrs. Ch&muk.
the sittings for which are recorded in
Romney’s diary.

GUSTAY KOBBE.
e _____ FINE ARTS, Vil
LTI TELYT T TY

=
o~
=
-'é
S
-
7]

Begs. - to: announos .« |
that he will hold en

EXCEPTIONAL
ART SALE

for the

Next Six Days

only
to includs the very

Choicest Pleces

of
French and
Lacquer Furniture

Ornaments

Genuine Antiques .
Regrod.zcﬂong

Wedding Jifts

582 Fifth AV,

(One door above 47th Street)

il
|
l

| 980060802C53200060060230090000009200508300903009090980000

EVENING EXHIBITION

ﬂfh rich %ﬁaﬂwttzf |
: @H@ m&m)

Spanish Paintings

of the

' | 16th, 17th and 18th Oentuhs

"l Also on Special View
| Next SBaturday and Toesdsy
| Evenings

'-?neven-thirty U'ntil Ten,

| 463 and 465 Fifth Avenme
at 40th Street.

L

==

SPECTAL NOTIOES. |

S '

SPECIAL XOTICES.

——

The New York Herald
EUROPEAN EDITION |,

e

to advertise In the

o e sxsiala ol A othes s 1 Umtmunt ot should apply to the Main Office of
BETES, CYSTITIS, DROPSY,|| the New York Herald, Herald

Square, or to any

rates, f&c.

e . — = -

=t e o

American business houses desiring

fices for full information regarding

EUROPEAN EDI=

of its Branch of-

of years by Mr. Willinm R, Leigh, a ma-

dlan mounted. e has pulled ap his pony



